Views of a Vision A Jim Rouse and Frank Gehry Collaboration
Photographs by Gary Kubicek

Frank Gehry, left, and Jim Rouse share
a moment in The Rouse Company
headquarters building after it
opened in 1974.

Skylight Shadows photo at right
“This is the second photograph I took of the
building,” said Kubicek. “The moment
I opened the file on my computer, my
passion to photograph the entire building
was ignited. This area of the building is
my favorite because the light, the shadows,
and the reflections change continually —
altering patterns and moods —
throughout the day and from
day-to-day throughout the year.”
Image and caption by Gary Kubicek

Gary Kubicek looks
solid and grounded,
but when he begins
to speak of his
photography in his
soft spoken voice
he assumes an
ethereal quality.
His photographs
reflect him: the solid,
hard surfaces of the
building take on a
lightness as he
captures them
in the light and
shadows.
In 2006, Kubicek was
recruited by General Growth
Properties to support its
architectural department with
autocad design. When he first
walked through the door of
the building designed by
Frank Gehry almost 40 years
ago as the headquarters for
The Rouse Company, he had
no idea that the building would
captivate him and lead him
on an artistic journey.
The trip actually began
long ago. One of his earliest
memories is of an illustration
in a book. He saw a picture
of a person standing waist
high in water but the illustration also showed what it
looked like under the water.
He was two or three years
old, but that image, that idea
of seeing what people don’t

normally see, made a lasting
impression.
As he got older he became
aware of his innate logic.
He also became extremely
interested in photography.
In his early 20s, he began
collecting photography working with a world-renowned
Washington, DC art dealer
named Harry Lunn. He
amassed prints of Ansel Adams
and others and met Adams

and Yusuf Karsh, among
others, during his time of
collecting.
It took a while, but in
1993, when he got his first
computer, he realized that
images and logic formed a
perfect match in his head.
A friend gave him a copy of
Photoshop 2.5 and he was
hooked. He decided he
would learn one new feature
on the software each day and
he did this for four months.
He created images through
photo elements and assembled
them in the computer to cre-
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ate other images and learned
that “imagination is your
only limitation.” He shared
these images with some people and they quickly caught
the eye of a book publisher.
Kubicek was asked to edit a
book on Photoshop 3. Then
was asked to co-author
Inside Photoshop 4 and it
became a best seller. He
continued to co-author
updates Inside Photoshop 5,
5.5 and 6.
ABOUT THE EXHIBIT
Views of a Vision, began
on the day Kubicek was
walking down the corridor in
the early morning right after
the sun had come up. He
was taken by how the sun
reflected on the glass, on the
walls. With a newly acquired
digital camera in his hand, he
began to shoot, and what
he saw through the viewer impressed him. He understood,
at that moment, that the
building had enormous
potential and he needed to
explore it. He also realized

he had to work quickly and
often because the environment changed rapidly in
this open, light filled space.
Kubicek did not know that
Frank Gehry had designed
continued on next page
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the building, or that a key
value of the design was to be
people friendly. He did not
know Jim Rouse, or his
commitment to good design,
creating places for people, and
his love of nature. But he
soon learned of the connections by talking to people and
to paying attention to how
the elements of nature
transformed the building.
Jim Rouse and Frank Gehry
worked well together. The
photographs in the exhibit
Two Chairs photo below
“Photographed minutes after sunrise
when a very thick fog blanketed the area
and blocked the view of the trees on the
opposite side of the lake. Of all the
photographs I’ve taken in my lifetime, this
is one of my most favorite.”
Image and caption by Gary Kubicek

reflect the shared vision.
Rouse wanted a building that
would be sensitive to the
needs of the people who
worked there and Gehry understood that; they shared
beliefs in people and human
scale. In 1976, when the
building was honored as one
of the most human office
buildings by the America Institute of Architects, Gehry
wrote to Rouse, “I accept
some of the responsibility for
that, but understand deep
down that I reflected and
agreed with my client, and
that without your attitudes
about how people should live
and work, and your willingness to stick to your guns
even when the going was
rough, this project would
never have been realized.” 1

“Rouse took me seriously,”
said Gehry in a 2006 interview. “He treated me like an
equal, we’d talk about all
sorts of stuff and it gave me
comfort to be able to engage
with someone like that. His
taste was not to where my architecture was going, and we
had conflicts, but he was also
very supportive.” 2 Gehry
remembers disagreeing with
Rouse on whether or not the
trellis should be left natural
wood. Rouse wanted to
paint it; Gehry insisted on
leaving it natural wood. It
was left natural. 3
Kubicek has experimented
with digital manipulation of
photographs, but more
recently, he has come back to
straight photography. The
images in this exhibit use no

computer manipulation or
trick digital photography —
just color and light adjustments that one would do in a
traditional photo laboratory.
He took 3,700 pictures,
recording the inside and
outside places in all types of
weather and during every
season and time of day. Like
any photographer he is satisfied with about one percent
of his work. Just a fraction of
that work that meets his
criteria is on display. ■
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